Lesson 2: Learning Activity 3b: Life goes on
Answer the following questions, using no more than three words each: 
· What new ideas do the new documents bring us?

· What do you think now about how the civil war affected the lives of people in Lebanon?


Source 1

Brazilian Artists Exhibit in Lebanon
A group of Brazilian artists are organizing an exhibition at Chahine Gallery on January 14 under the sponsorship of Minister Marwan Hamadeh, and on the 21st in Jounieh sponsored by Mayor Salim Jahel and attended by H.E. Ambassador of Brazil Paola Dacosta Franco.

The group includes the following artists: Dorothy Bastos, Alice Bril, Marina Karam, Antonio Dias, Habouba Risti, Anna Frasiscetti, Elissa Glas, Claris Geller,  Marilda Georgi, Flore Maria Bellasida Di Lissa, Jose Murays, Arlindo Ortholani, Ivonne Slizenger, Betty Chaykofski. 

(Assafir Newspaper, 4 January 1982, p.10)



Source 2

“Relative calm” Extension
Ziad Rahbani’s musical “Relative Calm” was extended for one more day, today Tuesday in “West Hall” at the American University of Beirut.

(Assafir Newspaper, 22 January 1985, p.10)





Source 3

Sabah’s voice at the Casino is worth 5 thousand Liras a day!!
The eight registration rooms at Studio Nabil Mumtaz are all busy … with Sabah. 

The ‘Chahroura’ (Bird) is recording the songs of her first musical, following the two years’ war (Her last was ‘Helwi Kteer’ at Starco), entitled ‘Ya Dalaa’.

Sabah had solved the issue of the venue by booking the ‘Ambassadors Room’ at the Casino du Liban and signing with her husband a contract for five thousand Lebanese liras per day, the highest price ever paid in Lebanon.

It is noted that for the sake of Sabah, the Casino’s management broke the tradition honored so far to abstain from renting the hall, previously used by Charly Sanchez, except for foreign bands.

Participating on her side in ’Ya Dalaa’ is the famous Issam Rajji and other Lebanese artists. And while the technical preparations are undergone Sabah and her husband Wassim Tabbara are negotiating with a German choreographer who had previously trained Egypt’s national dancing groups.

And the initial date for the opening is set for the beginning of December.

(Al-Hawadeth Magazine, 30 September 1977, p.93)
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Figure 1: The Lebanese singer and actress Sabah


Sources 4-7

Caracalla at Unesco - Dance tracked poetry and bodies were colored paintings! 
Frequently, in one’s life time a moment of choice explodes. It may come without any preparation when a person stands to face the truth about his self, and dives in its depth … to grieve or to be joyful. At this simple moment, he has to take a decision of … refusing or accepting. He hesitates between persevering and accepting reality or running away to a world of dreams and illusions … thinking that escaping carries salvation … 

At the heart of a mountainous village at the end of the nineteenth century, a traditional wedding starts mixing the purity of the white with colors of joy and purple flowers … Through the mountain Dabke (a type of dance) that starts, we accompany a naïve peasant struck by reality … a reality he wants to escape to a world of dreams, leaving his bride in white, running in a rhythmic desert extending over authentic ringtones that carried the Caracalla band in its performance “Gharaeb Al Ajaeb wa Ajaeb el Gharaeb”, where authenticity and innovation go hand in hand. 

[bookmark: _GoBack]Carcalla does not present at Unesco a traditional dance performance, nor a combination of folkloric Dabke dances. It is much more than that, it is a theatrical celebration. Inspired by folklore and oriental dance, Abdel Halim Caracalla used to prepare the dance scenes which he combined in beautiful distinct beautiful scenes ignoring its essential values while addressing its panoramic effects on the public. This time, however, he meant to merge beauty with a solid content. He built on the moment of escaping one’s destiny to draw the dreams of a naïve peasant as he discovers the world. He sent him on long ride and brought him back to where he started, his departure port, where he discovers how solid his roots are, and that his real life lies on the hills of the village he comes from. This is how he built on the idea of escape which he expressed through movements and shapes, giving way for bodies to perform various theatrical dance scenes in an amalgam of oriental culture, rhythms, folklore, and content amidst a hall flared with applause. 

Before Caracalla, dance in Lebanon was merely a Dabke that accompanies a song, and the bodies moving on stage behind the stars only provided the songs with esthetic frames and dances used to support theatrical scripts … but never before did bodily forms do this …

(ARTS, By Antoine Francis)
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Figure 2: The devil in the shape of a woman … 	       Figure 3: The dream’s excursion to the mystic orient


[image: ]
Figure 4: Omar Caracalla dancing …Omar Caracalla dancing …
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